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COVER IMAGE: Shui Tit Sing, Solar Eclipse, 1955, Watercolour on Paper, 38.5 x 56.5 cm
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Prestige Gallery was founded in Singapore in 2019 with a commitment to respecting and supporting Asia’s diverse cultural
expressions, and to discovering, exhibiting, and promoting outstanding artists from Southeast Asia.

The gallcry cmphasiscs academic research and art-historical inquiry through archival work, interviews with artists and
critics, and public forums and seminars, exploring the impact of art on local culture and cross-culcural dia]ogue. Our vision
is to expand the frameworks of traditional Chinese culture while introducing both established masters and emerging
talents. A key focus is contemporary ink art and its lasting influence on Asian aesthetics, alongside a wide range of

contemporary practices, including painting, sculpture, photography, and new media.

Prestige Gallery also plays an active role in Singapore’s art ecosystem by connecting artists, audiences, and collectors
through lectures, art collection programs, exhibitions, museum visits, and art studio tours. It supports local and
international collectors, promotes social engagement through art, and provides an open platform to discuss issues shaping

contemporary life.
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LIU Kang
2|91
G, 1911-2004)
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LIU Kang
2l
Singapore, 1911-2004

Liu Kang spent his carly years in British Malaya and later studied art in Shanghai and Paris. A major figure
il’l Singﬂ}’)()re’s })()S[’\Vﬂl‘ art hist()r_y‘ he il’lﬂuel’lced Sul’)sequenf generﬂfiol’ls not 0]’11}7 ti’lr()ugh hiS [eﬂchil’lg l‘.nd
practice but also through his leadership in the Singapore Art Society and the Society of Chinese Artists. He

was awarded the Public Service Star in 1970 and the Meritorious Service Medal in 1996.

Liu Kang’s artistic output is extensive, covering figurative and landscape painting, genre scenes, still-life
works, ink and caiiigr;iphy. In 2003, the Liu Kang famiiy donated over rooo nrtworks, inciuding paintings‘
pastels and sketches, to the National Heritage Board (NHB), the largest ever gift from an individual artist.

ThC works span Oover seven dccadc&

Liu Kang drew upon a wide variety of influences through his life, from French modernist painters to various
Asian artistic traditions. In post«Worid War II Singapore, his education and international exposure inspired
him to integrate these artistic influences with local Southeast Asian subject matter. This approach gained
momentum fl)iiowing the 1952 sketching trip to Java and Bali undertaken together with fellow pioneering
artists Chen Wen Hsi, Chen Chong Swee and Cheong Soo Pieng and led to the emergence to what later

became known as the Nanyang Styici

While definitions vary slightly, the key feature of Nanyang art is the unique blend of different art forms,
combining the ﬂuidity of Chinese ink painting and Western artistic styies like post-Impressionism and

Cubism to paint Southeast Asian subject matter.
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LIU Kang EE7
Shanghai Countryside Courtyard gk & FE R
1993 1933
Oil on Canvas W¥EM

54 X 45 cm 54 x 45 cm
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LIU Kang EE7
Concert e
1967 1967
Oil on Board B R ARAR

49 X 111 cm 49 x 111 cm
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A
(FrAm3, 1914-1997)
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SHUI Tit Sing
A
(Singapore, 1914-1997)

Shui Tit Sing Born in Kaiping, Guangdong, Shui Tit Sing was a Singapore-based painter, sculptor, modern

art educutor, 21Hd. art thi'ﬂkﬂl’, ‘And a pi\’()tlll figure in El’lC development Of‘ 1’1]0(.{6['1’1 art in Southeust Asia.

Raised in an affluent family that strongly supportcd his artistic education, Shui Tit Sing bcgun studying art
e;n‘]y. In 1930, he attended Pui Ying Middle School in Guangzhou, where he was influenced by He Tichua’s
modern art ideas and trained in oil painting and photography. In 1934, he was admitted to the National Art
Ac:ldemy in Hﬂngzhou (now the China Academy of Art), where he studied painting under leading pioneers
of modern Chinese art, including Lin Fengmian, Wu Dayu, Fang Ganmin, and Pan Tianshou. During this
pcriod, he was a classmate of Zao Wou-Ki and ucrivcly purticipnrcd in student art societies such as the
Luhua Society and photography clubs, shaping his modern artistic outlook. In 1937, he continued his studies
at the National College of Art, Western Painting Department, under figures such as Chang Shuhong, Guan
Liang, and Li Chaoshi.

During his time there, Chu Teh-Chun (Zhu Dequn) and Wu (}uanzhong were among his juniors, with
whom he frequently exchanged artistic ideas. After graduating in 1940, Shui Tit Sing travelled via Myanmar
to Singapore (then Malaya), journeying through Southeast Asia. He became one of the initiators of the
Manifesto of the Sino-Western Art Exhibition (1941), 1‘egarded as a foundational moment in Southeast

Asian modern art.
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SHUI Tit Sing
Tribute to Picasso
1958

Qil on Canvas

78 x 99 cm
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SHUI Tit Sing A
Solar Eclipse Hzag
1955 1955
Watercolour on Paper KFHEA

38.5 x 56.5 cm 38.5 x 56.5 cm
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HAN 8§ai Por
RS
Singapore, 1943-

Han Sai Por born in 1943, She is one of Asia’s leading modern sculptors and a recipient of Singapore’s

Cultural Medallion award.

She has participated in numerous international exhibitions and projects around the world. Her works can
be found in the collections of many international institutions, public spaces and private collections from
Singapore, Malaysia, India, China, Japan, New Zealand, Australia and United Kingdom, and the United
States. Such as the collections of National Art G:lllery, Singapore Art Museum, National Museum in
Beijing, Australia Parliament, Centre Pompidou, Chancery of the Permanent Mission of Singapore to the
United Nations, New York, Singapore Embassy, \Xr’ashington DC, Istana Singapore, (]h;mgi Airport

Terminal 3.

Her education in Fine Arts and L:mdscape Architecture has established che knowledge in Lmderst:mding of
nature and its environment that affected her work. Most of her organic works are inspired by the flora and
fauna in tropical forests of Southeast Asia. Her work comments on the changing landscape in the region
and the deforestation that adversely impacts the environment and ecosystem. “The BlackForest” installation

is a series of works that comments on the bleak consequences of deforestation.
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Han Sai Por gE
Flora Series-Poz fEFF % 7)-P02
2025 2025
Marble KEA

35 X 23 X 36 cm 35 x 23 x 36 cm
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Han Sai Por LYES
Flower Series M2 TEFF £ FIM2
2021 2021
Pulp and Acrylic on Canvas S B A

46 x 46 cm 46 x 46 cm
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ZENG Jianyong
& e 3
(4 B, 1971-)
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Zeng Jianyong (b. 1971, China), a prominent contemporary ink painter in China, studied at the Central
Academy of Fine Arts and has achieved notable auction success in recent years. His work draws on
traditional Chinese landscape compositions, employing techniques like chaffing, rubbing, dotting, and

dyeing to craft intricate natural scenes.

Using Yunlong paper, toner, and his unique "back-to-front” painting method, Zeng creates textured effects
reminiscent of Song Dynasty paintings. His hazy southern landscapes exude warmth and depth, establishing

him as a distinctive figure in Chinese contemporary art.
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ZENG Jianyong #A
Folk Landscape: Wild Growth B &
2024 2024
Ink and Colour on Paper AL A

130 X 90 cm 130 x 90 cm
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ZENG Jianyong iz
On The Tree No.2 7 8k No.2
2012 2012
Ink and Colour on Paper AR E

128 X 95 cm 128 x 95 cm
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Pear]l C. HSIUNG

(EE, 1973-)
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Pearl C. Hsiung is an American Multimedia artist born in Taiwan and currently residing in Los Angelesl
Raised and educated in California, she carned her Bachelor of Arts degree from the University of
California, Los Angeles, in 1997 and her Master of Fine Arts degree from Goldsmiths, University of
London, in 2004. lniti:{lly worl(ing in commercial fashion design, Pearl soon realised it was not Fulfilling and
transitioned to artistic creation. Her works reflect her Taiwanese heritage and her upbringing in Los
Angeles‘ emplo}'ing brighr colours, bold application techniques‘ and imagery influenced by the everyday

and pop aesthetics of both cultures.

Hsiung’s art is characterised by its boldness and innovation, using hand-crafted imitations of computer
graphics and mural-like vibrant colours to create a lively and fantastical artistic world. Humer is often

employed in her works to critique cultural identity and challenge conventional notions of art creation.



PRESTIGE GALLERY

Pearl C. HSIUNG XY
Simurgh 1T BERE I
2017 2017
Oil-based Enamel on Canva BRI E 4

198 X 152.4 €M 198 x 152.4 cm
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Pearl C. HSIUNG BERY
Wetter Wetter
2016 2016
Acrylic on Canvas 51 E

76.2 X 61 cm 76.2 x 61 cm
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LIU Ting
2=

(4 B, 1983-)
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LIU Ting
2=
China, 1983-

Liu Ting graduated from the Traditional Chinese Painting Department at Shandong University of the Arts
in 2006. She currentl_y lives and works in Jinan as a full-time arcist. Liu established a distinctive visual
language carly in her carcer, working primarily with ink and colour on xuan paper to develop a sustained

figurativc pructicc rooted in pcrsonal pcrccption and lived cxpcricncc

Her work centres on rounded, volumetric female figures, constructing a poetic realm between reality and
imagination. While her exaggerated corporeality invites comparison with Fernando Botero, Liu's ﬂpproach
departs from satire, focusing instead on the lived experiences of contemporary youth. Her figures are not
caricatures but emotional Vcssc]sfsimulrancously sclf»portraits and constructed idcntiticsfthrough which
she reflects on female consciousness, social perception and the subtle pressures of being seen. The body
becomes a site where introspection, memory and external scrutiny intersect, producing a quiet yet
persistent psychological tension. Through this lens, she also reveals subtle divergences between East Asian

understandings of the body and Western normative aesthetics.

Her creative process is driven by an intuitive accumulation of lived fragments and inner states. Rather than
dcpicting fixed narratives, Liu constructs opcn—cndcd picrorial spaces where figurcs inhabit :lmbiguous\
dreamlike situations. Through this, she explores themes of self‘rcomp:mionship, \fulnerability and resilience,
suggesting that identity is continuously formed through emotional experience. Technically, Liu reconfigures
traditional ink by integrating colour and 100sening literati constraints, using ink as a medium for spatiﬂl‘
emotional and psychological articulation. Drawing on the spirit-oriented principles of Gu Kaizhi, she

prioritises inner Viru]ity over formal likeness.
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LIU Ting
Starlight

2022
Ink and Colour on Paper
60 x 60 cm

=
EE

2022
AR
60 x 60 cm
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LIU Ting 3=
Blossoming Soon & LIER
2025 2025
Ink and Colour on Paper AR E

127 X 153 cm 127 x 153 cm
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Ziyang WU
T
(B, 1990-)
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Ziyang WU
*7H
(China, 1990-)

Ziyang Wu (b.1990) is an artist based in New York and Hangzhou, currently teaching at the School of
Intermedia Art at the China Academy of Art, visiting proféssor of Exp:mded Media Department at Alfred
University, and is a former member of NEW INC at the New Museum. His recent practices examine how
current technologics, in a cross-cultural context, affect politics, society, and the explicit and implicic

relationships between things at both macro and micro levels.

With an MFA from the Rhode Island School of Design, and a BFA from the Florence Academy of Fine
Arts, his video, AR, Al simulation, video game and interactive video installation have exhibited
intcrnutional]y, including solo exhibitions at How Art Museum, Sh:mghai; Annka Kulrys (}allcr_y. London;
Nancy Margolis Gallery, New York; Hatch Art Project, Singapore, and group exhibitions at the Institute of
Contemporary Art (ICA) Philadelphia, Rhizome at the New Museum, Walker Art Center, Rochester Art
Center, SXSW, Art Dubai, Hek Basel, ifa Berlin- Institut f&uuml;r Ausl:mdsbeziehungen, Medici Palace,
Milan Design Week, M+ Museum, Kir, UCCA Center for Contemporary Art, Long March Space, Today Art
Museum, By Arc Matters Museum, Song Art Museum, Times Art Museum, Zheji;mg Art Museum and

Ming Contemporary Art Museum.

His recent fellowships and residencies include the shortlist of “Future Generation Art Prize” (2023-2024);
“The Randall Chair” award at Alfred University (2022-2023); “Kai Wu” Interdisciplinary Studio residency,
Media Art Lab, Times Museum (2021); AACYF Top 30 under 30 (2021); Residency Unlimited (2020):
MacDowell Fellowship (2019); Artist-in-residence at Institute for Electronic Arts (IEA) (2019); Art(ists) on
the Verge Fcllowship by Northern LightsAmn and Jerome Foundation (2018); Finalist of-Amussing Force 2017
W;mgshikuo Award, Today Art Museum (2017); AICAD Teaching Fellowship (2016); Winner of The ROCI
Road to Peace by Robert Rauschenberg Art Foundation (2015). His work has been reviewed and featured by
ArtForum, Artnet, Arc Review, Art Newspaper, e-flux, Brooklyn Rail, [t&rsquoss Nice That, LEAP, Vogue
Singapore, Hypebeast, Wall Street International, New York Foundation for the Arts (NYFA), BIE, Heichi
Magazine, Numero Art Magazine, Neural Magazine, Vie Des Arts Magazine, ANTE Magazine, Frontrunner

Magazine, Stir World Magazine and more.
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Ziyang WU

Two Walls: Ordinary War Rehearsal

2025

Single-channel video, real-time Al simulation
and lecture performance, color, sound

1& min o1 sec (Duration)
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This catalogue presents a selection of works by the artists featured at the fair. Prestige
Gallery’ swider programme encompasses artists from Southeast Asia and across Asia,
bringing together diverse perspectives and artistic practices. For further information
about our artists, available works, or collecting enquiries, please contact us.

39 Keppel Rd, #03-01, Tanjong Pagar Distripark
Singapore 089065
E:E Tel | +658838 1926
{5#%8 Email | info@prestigearts.com.sg
#4815 Website | prestigearts.com.sg

@PRESTIGEGALLERYSG Whatsapp Rednote


mailto:info@prestigearts.com.sg
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	Selected Works
	作品輯選
	COVER IMAGE:  Shui Tit Sing, Solar Eclipse, 1955, Watercolour on Paper, 38.5 x 56.5 cm
	品藝畫廊於2019年成立於新加坡，提倡尊重和支持亞洲多元文化的獨特融合，致力於發掘、展示和聚焦亞洲傑出藝術家。
	畫廊重視學術研究和美術史的梳理，希望透過文獻資料的收集與展示、對藝術家和評論家的採訪，以及舉辦論壇和研討會等方式，更深入地探討藝術對地方文化及跨文化對話的影響。我們的願景是突破並延展傳統中華文化的語境與框架，為觀眾和收藏家提供認識優秀藝術大師及新興才俊的機會。畫廊的特色之一，是重視對當代水墨藝術的探索與欣賞。這一藝術形式與美學觀念持續對亞洲藝術產生深遠影響。同時，畫廊空間亦展示多樣的當代藝術實踐，包括架上繪畫、雕塑、攝影，以及前沿的新媒體藝術形式。
	同時，品藝畫廊在推動新加坡藝術生態發展中扮演著獨特角色。我們致力於連結藝術家、觀眾與收藏家，透過藝術講座、收藏課程、舉辦收藏展、美術館導覽及藝術家工作室參觀等方式，與觀眾展開開放對話，探索收藏策略，並陪伴新一代藏家成長。畫廊的使命是支持本地及國際收藏家，以藝術推動社會進步、賦能公益，同時構建一個開放的平台，就影響我們生活的議題展開討論，並透過藝術尋找答案。
	Prestige Gallery was founded in Singapore in 2019 with a commitment to respecting and supporting Asia’s diverse cultural expressions, and to discovering, exhibiting, and promoting outstanding artists from Southeast Asia.
	The gallery emphasises academic research and art-historical inquiry through archival work, interviews with artists and critics, and public forums and seminars, exploring the impact of art on local culture and cross-cultural dialogue. Our vision is to expand the frameworks of traditional Chinese culture while introducing both established masters and emerging talents. A key focus is contemporary ink art and its lasting influence on Asian aesthetics, alongside a wide range of contemporary practices, including painting, sculpture, photography, and new media.
	Prestige Gallery also plays an active role in Singapore’s art ecosystem by connecting artists, audiences, and collectors through lectures, art collection programs, exhibitions, museum visits, and art studio tours. It supports local and international collectors, promotes social engagement through art, and provides an open platform to discuss issues shaping contemporary life.
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